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Surface Studies is an exploration of sandstone abstractions in the Blue Mountains. 
This body of work utilises photogrammetry to interpret movement within site visits 

to a weathered cave and plateau fissure in the present day Gardens of Stone National 
Park. 

 
Each of these images are dense point clouds built from photo sets taken while 

passing through the present day Gardens of Stone National Park. Point clouds are an 
intermediate stage in three dimensional scanning via the computational process of 

photogrammetry (the use of photography in surveying and mapping to ascertain 
measurements between objects). Photographs are used by a software to ascertain 

different views of a surface which are linked together in each axis by common details, 
building a nebular impression comprised of many points. These points are 

suspended in relative proximity to one another in a cloud reproduction of the 
photographed space. These clouds are yet to be rendered into a mesh and have no 

texture, sampled directly by screen-captures. Scale, mass and weight are collapsed. 
In an architectural sense, they have no planar dimensions. Further, while a sheet 

map conveys empirical drawings representing certain aspects of a landscape 
(topology, terrain, cadastral conditions), these images, in their incompleteness, 

might convey the limitations of navigating, of occupying, these conditions. 
 

To make these works I was aided by abseiling equipment and a smartphone, together 
with assistance from my dad Tom Williams and a rope slung around a pagoda spire 

or nearby tree trunk. I had privileged access to these unique sites and I’d like to 
acknowledge Tom as an inspirator and collaborator. Many thanks go to Eloise 

Crossman and the people of Lyttleton Stores for extending the opportunity to exhibit 
and to Therese Keogh in prompting these works under her curatorship. 

 



Most importantly, these works consist of data gathered from unceded First Nation 
land and I would like to acknowledge the ongoing cultural traditions of all First 

Nation groups in the area now known as the Gardens of Stone National Park. I also 
wish to acknowledge all First Nations groups hailing from the land now known as the 

Greater Blue Mountains World Heritage Area; the Darug, Gundungurra and 
Wiradjuri people, and pay respect to elders past, present and emerging. 

 
Idealizing a distant wilderness too often means not idealizing the environment in 

which we actually live, the landscape that for better or worse we call home.1 

 

Bryden Williams is a conceptual artist exploring the interplay between technology 
and nature. His work is often image-based, sculptural and site-engaged and tends to 
speculate on water, stone and other natural elements by emphasising their aesthetic 

and socio-cultural conditions within the technological complex - a concern integral to 
Williams’ site-based research and studio practice. 

 
 
 

1. Dense Point Cave i, white, 2019; archival inkjet, 250 x 175mm; 
$640 (framed) edition of 5 +1 Artist Proof (AP) 

 
2. Dense Point Cave with camera placements, 2019; archival 

inkjet, 250 x 175mm; $640 (framed) (edition of 5 +1 AP) 
 

3. Rock Study ii, downward view of Decamerator Crack (grade 
22) crux section, 2018; archival inkjet, 900 x 900mm; POA 

 
4. Dense Point Cave ii white, 2019; archival inkjet, 133 x 250mm; 

$510 (framed) (edition of 5 +1 AP) 
 

5. Dense Point Cave with void, 2019; archival inkjet, 250 x 
175mm; $640 (framed) (edition of 5 +1 AP) 

 
6. Rock Study ii, downward view of Decamerator Crack (grade 

22) crux section, 2018; archival inkjet, 250 x 250mm; $770 (framed) 
(edition of 5 +1 AP) 

																																																													
1 The Trouble with Wilderness: Or, Getting Back to the Wrong Nature. Williams Cronon, 
Environmental History, Vol. 1, No. 1 (Jan., 1996). Forest History Society and American Society for 
Environmental History, page 16 


